


Tuesday, November 12, 2002 cpm 02 = ey 


8 pm. Walter Hall 


© Faculty of Music 


Presents 


The Merling Trio 


Renata Artman Knific, violin 
Bruce Uchimura, cello 
Susan Wiersma Uchimura, piano 
with 
Scott St. John, viola 





Franz Joseph Haydn Piano Trio in C minor 
1732-1809 Andante 

Allegro spiritoso 
Astor Piazzolla Oblivion 
1921-1992 


De Las Cuarto Estaciones Portenas 
Verano porteno 
Otono porteno 


e INTERMISSION 
Johannes Brahms Piano Quartet No. 3 in C minor, Op. 60 
1833-1897 Allegro non troppo 
Scherzo: Allegro 
Andante 


Finale: Allegro commodo 





This recital is performed on the Edith McConica Steinway piano 


The photographing, sound recording, or videotaping of this performance without the written 
permission of the Faculty of Music is strictly prohibited. a 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any other 
electronic devices that could emit a potentially unwelcome sound. 


























Programme Notes 


Haydn: Piano Trio in C minor, Hob. 
XV:13 

Haydn’s C minor trio is one of three 
composed during 1788-89. He titled these 
trios as written for clavier “accompanied” 
by violin and cello, indicating that the 
strings still played the traditionally 
subservient role to the keyboard. 


Hans Christoph Worbs writes that 
when Haydn delivered this trio to his 
publisher on March 29, 1789, he wrote a 
letter indicating that he had “indulged his 
publisher’s taste” by including a variation 
movement, which was always very 
popular and sold well. This movement is 
the first of the two in the trio. It opens 
with the folk-like theme in the major key, 
stated first by the piano. This is followed 
by an Allegro spiritoso movement in C 
major, in more-or-less traditional sonata 
form with the multiple themes that form 
the basis for the musical content and are 
repeated in the closing section. 


Piazzolla: De Las Cuarto Estaciones 
Portenas 


An Argentinean of Italian descent, Astor 
Piazzolla was a bandleader and expert 
player of the bandoneon (a type of 
accordion) as well as a composer. He was 
born and died in Buenos Aires, and lived 
also in New York and Paris. He studied 
classical music with Albert Ginastera and 
Nadia Boulanger. 


Piazzolla is best known for his “nuevo 
tango” or “ new tango”, a style based upon 
tango and using such musical devises as 
fugue, chromaticism, dissonance, and 
elements of jazz. This distinctive style first 
found acceptance in the U.S. and France, 
but by the 1980’s was popular even in 
Argentina, where it initially met resis- 
tance. Most recently, classical performers, 


particularly the Kronos quartet and cellj 
Yo-Yo Ma, have performed many of 
Piazzolla’s works, of which there are some 
750 in all. 





Las Cuarto Estaciones Portenas (“The 
Four Porteno Seasons” of “Beunos Aires 
Seasons”) originated in 1965 when 
Piazzolla wrote “Verano porteno” (“Sum- 
mer”) for a play. Piazzolla completed the 
work in 1970. As the title implies, his 
inspiration was Vivaldi’s famous “Four 
Seasons” -- hardly surpirsing given that all 
four of Piazzolla’s grandparents were 
Italian immigrants. There are passages that 
sound much like Vivaldi or are borrowed 
from him, but overall the style and spirit is 
that of Piazzolla’s nuevo tango. 


Brahms: Piano Quartet No. 3 in C 
minor, Op. 60 


Brahms’ C minor piano quartet has an 
unusual and somewhat mysterious history. 
It was actually the first of three piano 
quartets he composed, having its begin- 
ning in 1855 as a three-movement work in 
C-sharp minor. Brahms’ piano quartets 
date from the mid 1850’s, a time wien 
bacame closely involved with the compos- 
ers and pianists Robert and Clara 
Schumann. Despondent of Robert’s severe 
mental illness (which led to his death in 
1856) and his own intense yet unexpressed 
infatuation with Clara, Brahms filed the 
quartet away. In 1874 he took it up again, 
and as near as can be told from the 
evidence, transposed the key to C minor, 
revised or rewrote the outer movements 
(and perhaps the slow movement) and 
added the Scherzo. 


Less a mystery is the source of the 
overall sense of tragedy and sadness in the 
quartet. “You can also put on the title-page 
a picture of a head with a pistol in front of 











Brahms wrote to his publisher. “Now 


Went 
you may get an idea of the music . 
Clearly this alludes to circumstances with 
the Schumanns and helps to explain the 
often fragmentary character of the music. 
A clear example of this is the first move- 
ment, with its many changes of key and 
texture, lyrical sections contrasting with 
passionate, almost violent outbursts. The 
agitated atmosphere continues in the 
Scherzo except for a quiet interlude which 


1? 


serves as its trio. The richly expressive 
Andante is judged to be one of Brahms’ 
finest and most beautiful slow movements. 
Contrasts return in the finale, where 
songlike melodies in the strings accompa- 
nied by rapid figurations in the piano 
alternate with chordal sections resembling 
hymns. The pace picks up, but the sense of 
sadness remains. — Greg Fitzgerald, 
Western Michigan University 


Biographies 


The Merling Trio was founded in 1988 
and quickly established itself as a premier 
ensemble. A truly international trio, it 
brings together musicians from Polish, 
Japanese and Dutch backgrounds.The 
Merling Trio has been hailed as a bril- 
liantly distinguished group endowed with 
remarkable gifts of communication, 
magnificent precision and an impeccable 
blend of sound. The trio made its New 
York debut in Weill Recital Hall at 
Carnegie Hall in 1993, and was a finalist 
for the Naumburg Foundation Chamber 
Music Award in 1994. They have coached 
with Bonnie Hampton, Ruth Laredo, 
artin Canin, Joyce Robbins, Joel 
rosnick and Anne Epperson. 


The Merling Trio has given numerous 
recitals throughout Canada and the United 
States. Members of the trio have per- 
formed with orchestras such as the English 
Chamber orchestra, the Honolulu Sym- 
phony, the BBC Scottish Symphony 
Orchestra, the Concerto Soloists of 
Philadelphia and the South Carolina 
Philharmonic, under the baton of such 
notable conductors as Daniel Barenboim, 
Simon Rattle and Christoph Eschenbach. 
Recent trio performances include concerts 
at New York’s Merkin Hall and at Gartner 
Auditorium at the Cleveland Museum of 
Art, as well as three performances of the 


Beethoven Triple Concerto with the Grand 
Rapids (MI) Symphony. 


Several contemporary composers have 
written works for the Merling Trio, and in 
1993, they commissioned and premiered 
C. Curtis-Smith’s Second Piano Trio. In 
February 1998, the trio returned to 
Carnegie Hall for a sold-out performance 
of a new work by a New York composer, 
Terry Winter-Owens, commissioned by the 
Merling Trio with a Commissioning Grant 
from the American Composer’s forum. 
During the current season, the trio will 
commission a new work from jazz great 
Frank Proto for piano trio with jazz bass. 
Performances by the Merling Trio have 
been broadcast widely on television and 
radio, including WNYC and Peachstate 
Public Radio. Their first CD, entitled “The 
Merling Trio performs works of C. Curtis- 
Smith’, was released in 1995 by Albany 
Records, in collaboration with conductor 
Dennis Russell Davies. About the CD, 
Fanfare wrote, “The composer could not 
ask for better interpreters.” The trio’s latest 
CD, including works by Haydn, Mozart, 
Brahms, Schumann and Liszt was released 
by Pamplin Records in 2001. 


In residence at the School of Music at 
Western Michigan University, members of 
the trio are also faculty members at the 
prestigious ENCORE School for Strings, 
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and at the Lancut Festival in Poland. 
Festival appearances include the Banff 
Centre for the Arts, the Pensacola Summer 
Music Festival, the Skaneateles Festival, 
the Saugatuck Chamber Music festival, 
and the Fontana Festival of Art and Music. 
Recent educational activities include 
performances and masterclasses for the 
California Music Teachers Association and 
the Music Teachers National Assoctiation. 


The Cleveland Plain Dealer said “The 
players shaped a grand interpretation, 
fluent in rhythm and rich in romantic 
feeling.” The Grand Rapids Press has said, 
“The trio... delivered a standard of playing 
that is on par with some of the best known 
violin-cello-piano teams, captivating the 
audience through the immediacy and 
extraordinary sensitivity of its playing.” 





Scott St. John captures the attention of 
the musical world through riveting 
performances on violin and viola. A 
graduate of the Curtis Institute and prize- 
winner of numerous competitions, he 
brings superb technique, warmth and 
musicianship to everything he plays. 
Recent and forthcoming appearances 
include NPR “Performance Today” and 
CBC broadcasts, and concertos with the 
Calgary Philharmonic, Cincinnati, Grand 
Rapids, Montreal, Toledo, Utah and 
Winnipeg Symphonies. He has delighted 
audiences around the globe, stretching 
from Japan’s Casals Hall to New York’s 
Lincoln Center and Carnegie Hall. Scott is 
Assistant Professor of Violin and Viola at 
the University of Toronto Faculty of Music 
where he also co-ordinates the chamber 
music programme. “Salon Parisien,” on 
CBC Records, is his newest release. 
























Imagine Perfect Resonance. 


A chord is struck, but never fades, sustained forever. 


Be ae Peacock was a distinguished alumnus of the 
University of Toronto's Faculty of Music. His body 
of work, as a composer and researcher for half a century, has 
made a significant impact on musical life in Canada. The 
Faculty of Music was very grateful to learn that Mr. Peacock 
had made a bequest to the University of Toronto in his will 
for the benefit of our music programs. With this legacy gift, 
the Faculty of Music will establish the Kenneth H. Peacock 
Lecture Series in Music in keeping with his lifelong interest 
in and contribution to the multi-dimensional study of 
music. Thank you Mr. Peacock. 


For more information on Planned Giving please 
contact the Development Office of the Faculty of Music by 
calling 416-946-3145. 
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DIAMOND CIRCLE 

Edwards Charitable Founda- 
tion 

The Ileinrichs Foundation 


PLATINUM CIRCLE 

The Estate of Arthur Rudolph 
Plettner 

The Estate of John Reginald 
Stratton 


GOLD CIRCLE 

Canadian Opera Volunteer 
Committee 

Irene Carter 

Cinespace Studios 

Alexander and Carolyn 
Drummond 

The Henry White Kinnear 
Foundation 

Maria and Hans Kluge 

Michael and Sonja Koerner 

The Estate of Greta Kraus 
Dentay 

Sam and Doris Lau 

John B, Lawson 

Che Anne Loewen 

Judy and Wilmot Matthews 





Maestro Circle 
($10,000 and greater) 
Bank of Montreal 


Virtuoso Circle 
($5,000 - $9,999) 
Long & McQuade Limited 





The laculty of Music is committed to providing a stimulating 
environment in which its outstanding resources may support not 
only instruction of the highest quality but also the creation of new 
knowledge about all aspects of music. Since May 1, 1995, numer- 
ous academic priorities funded through the Campaign for the Fac- 
ulty of Music have provided the means for our pursuit of this goal. 
We would like to thank all who have made significant contribu- 
tions to our Campaign — generous donors, tireless volunteers and 


longtime supporters, 


The Estate of Mamie May 

The Estate of Ruby Mercer Por 

Roger D. Moore 

The Estate of Arthur Edward 
Redsell 

The Estate of Peter E. Sandor 

William Scheide 

Stephen and Jane Smith 

The Estate of Judith Marie 
Stephenson 

and one anonymous donor 


SILVER CIRCLE 

Clive and Barbara Allen 

Arts and Letters Club 

Bank of Montreal 

J. P. Bickell Foundation 

Birks Family Foundation 

M. D. Cavlovic 

Hans B. de Groot 

Lorna Dean 

The Eaton Foundation 

Robert Fenn 

The Estate of James H. 
Gladwell 

Richard and Donna Holbrook 

J. Peter and Héléne Hunt 


» The Jackman Foundation on 


behalf of Edward J. R. 
Jackman 

The Julie-Jiggs Foundation 

Phyllis RE. Jowett 

Lothar Klein 

The Estate of Robert R. 
McBroom 

James K. McConica 

Rob McConnell 

Ted and Julie Medland 

Harvey Olnick 

Panwy Foundation Inc. 

The Estate of Kenneth I. 
Peacock 

The Estate of George A. Ross 

The Estate of Sylvia Schwartz 

lain and Barbara Scott 

The Estate of G.H. Clifford 
Smith 

Sam Sniderman 

The Estate of Pierce Souvairan 

Joseph S. Stauffer Foundation 

Women’s Musical Club of 
‘Toronto 

Don Wright 

and four anonymous donors 


FRIENDS OF THE FACULTY OF MUSIC 
Friends of the Faculty of Music is an annual giving program offering donors of $100 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 
our circle of Friends for the 2002-2003 academic session. 


Concertmaster Circle 


($1,000 - $4,999) 
Denton D. Creighton 


Nance Gelber 


MBNA Canada Bank 
TD Meloche Monnex 


Be 


Philip and Diana Jackson 
John B. Lawson 
Keith W. Loach 


As of October 23, 2002 a 


For more information on the Campaign for the laculty of Music, Friends of the Faculty of Music or to 
become a Dean’s Committee volunteer, please contact Rebecca Davies in the Office of 
Development and Alumni Relations at 416-946-3145 or friends. music@utoronto.ca. 
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St. Lawrence String Quartet 


GEOFF NUTTALL & BARRY SHIFFMAN, VIOLINS 
LESLEY ROBERTSON, VIOLA; ALBERTO PARRINI, CELLO 





MOZART String Quartet in E-flat major, K.428 
MOZART Piano Quintet in A major (transcribed from Piano 
Concerto K.414), William Aide, piano; Edward Tait, bass 

SCHOENBERG Verklarte Nacht, with Scott St. John, viola, 
Simon Fryer, cello 


Friday, November 22, 2002 
What 8 pm. Walter Hall 


Music Meets Tickets: $20, $10 seniors and students 
5 Box Office: 416-978-3744 
Great Minds 





FACULTY 
HANLON (@) 


Faculty of Music 


y = Presents 
N \) 2002-2003 Wilma and Clifford Smith Visitors 


mca Pamela Frank, violin 
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aero §Claude Frank, piano 
IN RECITAL 


Friday, January 31, 2002 
8 pm. Walter Hall 


Tickets: $20, $10 seniors and students 


WER iais §=—Box Office: 416-978-3744 
Music Meets 


Great Minds 














